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EXT. ARCTI C WASTELAND - DAY
As far as the eye can see, there is white. Harsh, deadly.

Arctic w nds sweep and whip up snow casting it carelessly
asi de.

In the distant, there is a huddle of block buildings forlorn
anong the wasted backdrop: O B. PAPA ALPHA

Papa Al pha is a m sh-nmash of square and rectangl ed gray.

Pi pes sneak out and curl round; large oil-druns scatter the
perinmeter of the brick slabs.

There are various strewn paraphernalia.

It is a maze of hardy indistinctness.

| NT. COFFEE- BAR - DAY

ALAN WARREN (40) handsone unkenpt, and JUDY CURRI E ( 35)
st udi ous brunette.

Both sat on stools by the wi ndow, |ooking out onto the busy
street; both cradl e cappuccinos.

ALAN
| used to |ove the marching, going
on a protest.

Judy noves sone hair from her forehead.

ALAN ( CONT' D)
| renenber it so well.

JUDY
Back in the day?

ALAN
W hit M D s once.

JubYy
Literally or netaphorically?

ALAN
Vll this guy, he threw a chair at
t he wi ndow.

JuDY
Sone physi cal expression.



ALAN
Wul d you believe it - the thing
bounced of f.

JuDY
Never. ..

ALAN
They made the w ndows, designed
themto prevent that kind of thing.

JuDY
They nust have know it was |ikely
t o happen.

ALAN
We want chairs to bounce. G eat
desi gn requirenent.

Judy | aughs.

JubY
| can’t inmagine you as a protester,
you' re so sensi bl e now.

ALAN
( Mocki ng)
Are you calling ne square?

JuDY
You're a mature research scienti st.

ALAN
Vell. ..

JubYy
| can’t inmage you runni ng around
throwi ng chairs into cheap fast
food joints.

Bot h | augh.

ALAN
It was a buzz. | can’t deny that,
but it was always a buzz based on a
poi nt. W had. ..

JubDY
A phi |l osophy?

ALAN
Validation | guess you'd call it.



JubY
And you needed that?

ALAN
| deal s and beliefs with a kick up
t he back side.

JuDY
So nore than nere phil osophy.

ALAN
We got sick to death of all the
sandal wearing veggi es,
[inmp-wisted |iberals...

JUDY
It gets deeper.
ALAN
W had to kick all that into
t ouch. ..
JUDY
Literally.
ALAN

I f we believed in what we said,
then we had to fight for that
belief, and, in the end, fight we
di d.

Alan takes a swig of his coffee, and Judy follows up.

JUDY
And, you know, | kind of admre
t hat .
ALAN
So am | getting sone authenticity
her e?
JuDY
| adm re soneone who is willing to

stand up for their point of view

ALAN
Not their philosophy...

JubY
More than that really. Soneone
who's willing to really defend it
and fight for it. That inpresses
ne.



They | ook at each other and smle.

EXT. ARCTI C WASTELAND - NI GHT
A maze of bl ocks.
One is different. It has light comng fromit.

It is OB. PAPA ALPHA building 32. There is a door, and to
the left of the door there is a w ndow.

More than light, there is warnmth - an orange gl ow.

| NT. MODERN FLAT - DAY
A cool, mninmalist apartnent.
CLI VE HENRY (34), lean, tall, dark-haired.

Clive leans his back against a kitchen worktop. He has a
beer in his hand, wears joggi ng bottons, casual top.

In front of himthere is a kitchen work-stati on.

CLI VE
You see, you just understand it
froma theoretical point of view

Takes a swig of his beer.

CLI VE (CONT’ D)
Most peopl e don’t have that |uxury.

He eases up fromleaning to a stand position.

CLI VE (CONT' D)
They have famlies to feed, they
have to get on with their rea
lives.

Moves to the work-station

CLI VE ( CONT’ D)
They can’t just go on sonething
they read in a book.

Re- positi ons a choppi ng- boar d.

CLI VE ( CONT’ D)
Soneti nmes they have the real world
to deal with, and that’s hard for
t hem



Puts a knife on the board.

CLI VE ( CONT’ D)
In a lot of ways, you have it easy.
You can afford theory.

Tap-taps the knife like he's chopping sone veg.

CLI VE (CONT' D)
You can afford that | avi shness,
t hat | uxury.

Clive holds the knife point down, handle up.

CLI VE (CONT’ D)
That you have a theory is a
opul ence.

He spins the bl ade.

CLI VE (CONT’ D)
Many the average man can ill-afford
a theory when they are spending
their living hours providing a
living for others they | ove.

Clive | ooks up and offers a smle.
Hi s confidence buil di ng.

CLI VE ( CONT’ D)
It’s sinple see? The politics of
poverty doesn’t often call on the
phi | osophy of the vegetarian...

He turns to the sink and flicks the tap on, washing his
hands.

CLI VE (CONT’ D)
..they’'re too often engrossed with
the realities of living. O
everyday |ife. Day to day survival.

Takes a gul p of beer.

CLI VE ( CONT’ D)
When you have no choi ce. Wen
you' re forced to choose. When you
stick by what you’'re saying. Then
you can say that it was sonething
that you fought for.

Turns his head to | ook behind him



CLI VE (CONT’ D)
Now? it’s nothing real. It’s just
an easy ideal. An easy choice.

G abs a towel and turns around.

CLI VE (CONT' D)
You never had to suffer for it. You
never suffered for want of
anyt hing. So how can you hol d your
i deal s so hi gh?

Dri es his hands.

CLI VE ( CONT’ D)
How cone they nean so nuch nore to
you than to sone wife with a
bread-1ine husband buyi ng just
what ever she can afford?

Hangs the towel back up.
CLI VE (CONT' D)
Do you think she read anything? |
mean really, do you think that
t hese people read things and then
go, I'Il buy this or that based on
what |’ ve read?
Leans on the work-station |ooking straight ahead.
CLI VE ( CONT’ D)
They read sonet hi ng.
(pause)
The price. That's all.

Takes anot her swi g of beer.

I NT. O B. PAPA ALPHA BUI LDI NG 32 - NI GHT.
The interior is sparse.

Clive Henry is sat on the floor with his back to a wall.
Under his left armis LUCY (6) A white TERRI ER dog.

Cive is unshaven, dishevel ed.
Hs |ips are tight.

Clive | ooks at Lucy, and gives her a smle; a stroke on the
head.



EXT. BUSY STREET - DAY

Protesters throng the road. There are actions and col ors;
sounds and noi se all around. People are vocal; sone junp up
and down.

The crowd has a sense about it, that it has control; is
enpower ed.

Peopl e bl ow whi stl es and wave banners, as they march
f orward.

I n anongst the throng is Alan and TRACEY DEAL (32) a rustic
| ooki ng brunette.

As the crowd chants, Tracey and Al an chant in unison. They
share one voice with the noving body of people.

ALAN
Meat is nurder! Meat is nurder!

TRACEY
Meat is murder! Meat is nurder!

CROND
Meat is nurder! Meat is nurder!

Tracey notions her hand at Al an.

Beyond them they see objects being thrown toward buil di ngs.
They rush forward.

The rioting faction nunbers only four.

Al an tackl es one of them He rebukes a MAN (20’s), grabbing
himby the | apel. The man shows no commtnent to his cause
and linply tries to pull away. H's three FRIENDS (20’ s) | ook
on.

There is inaction. The friends observe the scene in
fascination w thout intervention.

| NT. O B. PAPA ALPHA BUI LDI NG 32 - NI GHT.

Clive is sat with his back to the wall.

On the opposite wall a man is sat facing Cdive.

It is Alan.



ALAN
Cute. The puppy.

Clive stares back at Al an.

ALAN ( CONT’ D)
Clive, I"’mnot going to die here.

Cive |l aughs.

CLI VE
You know what this place is Iike
Alan. You ain’t going to live so
| ong here either.

ALAN
W’ ve got sone gas left. W’ ve got
sone pans. Lots of pans. | can
cook. | can cook good.

CLI VE

Al an, don’t get ne wong or
anyt hing here, but last tine |
heard, you were...

Clive struggles for the word.

CLI VE (CONT’ D)
...vegetarian? Am | getting this

wWr ong?

ALAN
Oh, you are right. Last tine you
hear d.

Alan pulls his right leg up, scratches his ankle.

ALAN ( CONT’ D)
But now... things are different.

Al an | ooks down at his ankl e.

ALAN ( CONT’ D)
You know as well as | do that this
is a survival game.

There is a knife holstered to his |ower |eg.

ALAN ( CONT’ D)
You knew there was a ri sk of bad
weat her when you |l et the guys take
that | ast seats on the plane.



CLI VE
They’' re going to come back - the
weat her won’'t hold out this bad
forever - there'll be a break.

ALAN
(Di smi ssive)
Wake up Cive.

Al an takes the knife out of the hol ster.

ALAN ( CONT’ D)
You said that two days ago! W
could die. You do understand that
don’t you? There's a very rea
chance.

He uses the knife to scratch at his |eg.

CLI VE
You're not eating Lucy. Forget it
before you entertain it.

ALAN
| just can’t figure you. You re a
nmeat - eater. You' ve spent nost of
your life chonping away on innocent
animal s. And suddenly you’'re facing
death, and it’s Ch! Can’t eat this
animal, she’s just too cute...

CLI VE
(Surprised)
You can’t figure nme!

Clive shakes his head.

CLI VE (CONT’ D)
Here we have a pat hol ogi cal vegan.

ALAN
Pat hol ogi cal ?
CLI VE
You wite articles in magazi nes
about it.
ALAN
Di d.
CLI VE

Go on marches protesting agai nst
nmur deri ng ani mal s. .



ALAN
. ..agai nst excess.

CLI VE
...and then you cone across your
first test, and it’s |ike okay,
| ets eat puppy.

Al an uses the knife as a pointer towards Cive.

ALAN
My vegani sm was a phil osophy. ..

CLI VE
It was a | uxury.

ALAN
...grounded in and anong a world
that had anpl e food, yet rejected
heal t hy good eating and instead...

Al an | ooks for the words.

ALAN ( CONT’ D)
...consuned tons of animal flesh in
the guise of junk food. That was
not about survival. This is.

CLI VE
And so it’s goodbye to the
phi | osophy, because hunger’s

knocki ng?

ALAN
Clive, don't you get it? This is do
or die.

CLI VE

| get it okay. It’s about your
survival. That’s why the rules
suddenly all change...

ALAN
Rul es? What rules are you talking
about ?

CLI VE

...suddenly you're hungry, and it’s
fine now that things are going to
di e, because you have to fill your
bel l'y.



ALAN
It’s called living. Enpty bellies,
is just another word for dying.

CLI VE
Because before, you had your fill,
and you never went w thout, so you
coul d sustain your point of view

ALAN
| could sustain staying alive. It’s
different.

CLI VE
Your attitude, you call it your

phi | osophy, and all because, let’s
not get hung up on etiquette here,
you got a full belly.

Al an | aughs nockingly at dive.

CLI VE ( CONT’ D)

And now it ain’'t so full, now you
got a little hunger it's all I|ike
goodbye to that, and |lets eat what
is... is mne.

Bot h nmen share a nonent of quiet. Each with their
t hought s.

ALAN
| never concurred with suffering
for any animal in an age of excess.
That was ny basis. It was all about
what was needed and when..

CLI VE
...and then why didn’t you ever say
that? Way didn’t you ever, at any
time nmention it?

Al an | ooks for the words.

ALAN
It was al ways there.

He | ooks down for a nonent.

ALAN ( CONT’ D)
It was always inplied. In
everything | did. Everything |
wr ot e.

own

11.



CLI VE
And what cones after Lucy - what if
they still don’t cone back? What if

there is no rescue party?

ALAN
There’s the best part of three days
food on that little thing.

Al an | ooks at Lucy with a glint of a smle on his face.

ALAN ( CONT’ D)
If we go for starvation rations,
that little mutt will get us
t hrough the best part of a week.

Al an | ooks toward d i ve.

ALAN ( CONT’ D)
That gives us and them an extra
week to get back to us. It’s a week
that right now we just don’t have.

Alan jabs at the floor with the knife.
ALAN ( CONT’ D)
You got a better idea on how you're
going to buy us a week?
Clive strokes Lucy’ s head.

CLI VE
You' Il take her over ny dead body.

12.

Alan taps his head against the wall, his face a picture of

frustration.

ALAN
So now. That’'s the choice you're
gi ving ne then?

Al an | ooks towards i ve.

ALAN ( CONT’ D)
Are you seriously bringing it down
to you or ne?

CLI VE
|”mnot bring it down to anything.

ALAN
| have to go through you to get to

doggy?



13.

CLI VE
You make your own choi ces.

ALAN
Do you know what you are saying?
You're actually suggesting that, to
save your pooch, at |east one of us
has to die in here?

CLI VE
You’ re beginning to |ose...
direction... focus... noral
bearings. ..

ALAN
You set out your stall. Now | have

to take ny choice.

CLI VE
So neat really is nmurder then?

Clive laughs to hinself.

CLI VE (CONT’ D)
When you used to chant it, | kind
of guessed that you were condemi ng
it, not pronoting it.

EXT. O B. PAPA ALPHA BUI LDI NG 32 - N GHT

The wind still how s outside.

A man passes, and heads for the door of the building. He is
TED BROAL (52) a rotund, graying male, wearing a deep red

j acket, hunched agai nst the w nd.

Two ot her nen foll ow. DANNY WLLIAMS (28) and PH L HEARD
(32) both are carrying flashlights, and |i ke Ted, have their
own red jackets.

Browl stops at the entrance, and BANGS firmly on the door
with the outside of his fist.

TED
Anybody in there?

He turns to his coll eagues, and speaks to them

He notions, gestures, then tries turning the handl e of the
door.

He swi ngs the door open.



14.

They all | ook inside and remain still.
Lucy appears in the door-frane.
FADE QOUT:
THE END



